









































阿 部 曜 子
Film The Third Man in Post
World War II Politics
Yoko ABE
ABSTRACT
Directed by Carol Reed, produced by Alexander Korda and scripted by Graham Greene, The Third Man
(1949), widely known around the world as one of the greatest film masterpieces, is still engraved into our soul
with the theme music performed by Anton Karas.
We should pay close attention to the film’s historical background. It was filmed during the occupation
period in Vienna ; a city divided into four zones by the U.S.A., Great Britain, France and the U.S.S.R.,
directly after the war, and yet produced in a collaboration between British and American companies.
The production process of The Third Man reflects the complicated conditions and chaos of the post-war
period. The film was, so to speak, a microcosm of the world situation, including affairs between nations, the
balance of power social conditions of the time, and so forth.
KEYWORDS : The Third Man , Graham Greene, politics of the film
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いて，最も高潔な行為」（the most unsordid act in the









paymaster of allies who actually shouldered the



























































































































































Voice : I never knew the old Vienna before the
war with its Strauss music, its glamour
and easy charm. Constantinople suited
me better. I really got to know it in the






Voice : Now the city, it’s divided into four zones,
you know, each occupied by a power.
The American, the British, the Russian
and the French. But the center of the city






Voice : One member of each of the four powers.
Wonderful! What a hope they had! All
strangers to the place and none of them
could speak the same language, except a

































































































Martins : Have you ever seen any of your victims?
Harry : Look down there. Would you really feel
















り。」（“Nobody thinks in terms of human beings.
Governments don’t.”）「それほど深刻ぶるなよ。結
局，それほど大したことないんだよ」（“Don’t be so





Harry : In Italy for thirty years under the Borgias
they had warfare, terror, murder, blood-
shed, but they produced Michelangelo,
Leonardo da Vinci and the Renaissance.
In Switzerland, they had brotherly love.
They had five hundred years of democra-
cy and peace, and what did that produce?





















































（“a barrage of famous Selznick memos”）はグリー
ンとリードを悩ませた。グリーンは執拗なのに妙に
説得力のあるセルズニックとの度重なるやり取りを


























































と満足できない」（“not satisfactory from the stand-





であるかのように」（“as though England were the











た」（“Selznick became very self-righteous about




































































Voice : I was gonna tell you about Holly Martins.
An American came all the day here to
visit a friend of his. The name was Lime.
Harry Lime. Now Martins was broke and
Lime had offered him some sort, I don’t
know, some sort of a job. Anyway, there












































































































































（“Reality in fact was to be only the background to

































こと」（“to let it go through a medium of an enter-
tainment picture when they do not realize that




る Sight and Sound が監督者等の投票により１０年ご
とに行っているTop Ten Pollにも度々登場し，２００２
年になっても２１位だった。また The Village Voice
の２５０Best Film of the２０th Centuryのウェブサイ
ト投票でも３０位であった。

























偉大な国民でなくなるだろう」（“We are a great
nation, but if we continue to behave like a Great














（１０）映画のスクリプトとしては Sight and Sightのシリー
ズによる Graham Greene, The Third Man（Faber
and Faber，１９７３）があるが，これはマーティン
ズがカナダ人になっている点などから最終版であ
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